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エミリィ・ディキンスンの詩
における記憶と忘却
松 本 明 美
Synopsis: The aim of this paper is to consider Emily Dickinson’s ideal
poet through vital key words, such as remembrance, oblivion, and fame.
At the same time, examining these words, I shall elucidate that she
cherished her lofty ideal relationship between the poet and his or her
poems. As for remembrance and oblivion, human hearts possess inter-
nal inconsistencies, so we have to read esoteric meanings of these diffi-
cult key words. Dickinson’s personae state delicate aspects of oblivion
as well as remembrance in some of her poems. Ironically, these two
words show sensitive shades of great significance and give readers im-
pression of difficulty, which expresses a distinguishing trait. In this pa-
per I shall carefully investigate Dickinson’s poems including minor ones
and prove that only sensitive poets who have a genius of a wide vo-
cabulary are given fame generation after generation. Furthermore, true
poets seldom come into the world, although Dickinson felt hatred to-
ward second-rate poets who expect honorable awards. Remembrance
and oblivion contain multi-layered meanings as both metaphors for the







I have a little manuscript volume with a few of your verses in
it― and I read them very often― You are a great poet― and

















My life has in this line some interest,
Which for memorial still with thee shall stay.
……………………………………………………
The worth of that, is that which it contains,
And that is this, and this with thee remains.
























Heart! We will forget him!
You and I― tonight!
You may forget the warmth he gave―
I will forget the light!
When you have done, pray tell me
That I may straight begin!




























Did they forget thee?
Then dinna care! Then dinna care!
Proud little Heart!
Did they forsake thee?
Be debonnaire! Be debonnaire!
Frail little Heart!
I would not break thee―































Knows how to forget!
But could It teach it?
Easiest of Arts, they say
When one learn how




Is common, though, now―
I― went to School
But was not wiser




Ah, to be erudite
Enough to know!
Is it in a Book?
So, I could buy it―
Is it like a Planet?
Telescopes would know―
If it be invention
It must have a Patent―
Rabbi of the Wise Book






























If recollecting were forgetting,
Then I remember not,
And if forgetting, recollecting,
How near I had forgot,
And if to miss, were merry,
And to mourn, were gay,
How very blithe the fingers
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A Thought went up my mind today―
That I have had before―
But did not finish― some way back―
I could not fix the Year―
Nor Where it went― nor why it came
The second time to me―
Nor definitely, what it was―
Have I the Art to say―
But somewhere― in my soul― I know―
I’ve met the Thing before―
It just reminded me― ’twas all―





































When I hoped, I recollect
Just the place I stood―
At a Window facing West―
Roughest Air― was good―
Not a Sleet could bite me―
Not a frost could cool―
Hope it was that kept me warm―











When I feared― I recollect
Just the Day it was―
Worlds were lying out to Sun―
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Yet how Nature froze―
Icicles opon［upon］my soul
Pickled Blue and cool―
Bird went praising everywhere―
Only Me― was still―
And the Day that I despaired―
This― if I forget
Nature will― that it be Night
After Sun has set―
Darkness intersect her face―
And put out her eye―
Nature hesitate― before









































One thing of thee I covet―
The power to forget―
The pathos of the Avarice
Defrays the Dross of it―
One thing of thee I borrow
And promise to return―
The Booty and Sorrow










To be forgot by thee
Surpasses Memory
Of other minds
The Heart cannot forget
Unless it contemplate
What it declines
I was regarded then
Raised from oblivion
A single time
To be remembered what―
Worthy to be forgot
























The Lamp burns sure― within―
Tho’ Serfs― supply the Oil―
It matters not the busy Wick―
At her phosphoric toil!
The Slave― forgets― to fill―
The Lamp― burns golden― on―
Unconscious that the oil is out―
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か暗示されず，儚い一生をも感じさせる。
ここでもう一つ，「ランプ」をテーマにした詩を引用する。
The Poets light but Lamps―
Themselves― go out―
The Wicks they stimulate
If vital Light
Inhere as do the Suns―





























Above Oblivion’s Tide there is a Pier
And an effaceless“Few”are lifted there―
Nay― lift themselves― Fame has no Arms―







Fame’s Boys and Girls, who never die

























Not marble, nor the gilded monuments
Of princes, shall outlive this powerful rhyme;
………………………………………………………
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